For a number of reasons I accepted although, except as collections were
abandoned, it was quite impossible to find first-rate prints.
A few days later about ready to return to Japan I received a telegram
from the Spauldings inviting me to come to Beacon Street for a conference.
I gladly went and at dinner that evening the subject was broached by the
Spauldings. I imagined the interest was Mr. and Mrs. William's but John
also sat in with us. 'Would you consent to try to find prints for us in
Japan, Mr. Wright? We are both impressed by your experience and your
knowledge of the subject and your opportunities in Japan and feel we can
trust you completely. We know it is no longer possible for us to find prints
unless you will help us.' I had expected something like this and had been
trying to arrive at something but had nothing definite in mind.
Suddenly I decided. I said, *I will take whatever you want to spend,
spend it and divide. I'll keep what I think in the circumstances I should
have and you shall have the others.' 'Well,' said John as he laughed, 'that's
hardly a business proposition, is it, Mr. Wright?' I said, 'No, I am not a
business man, Mr, Spaulding.'
They wanted to know why I would not do it on commission. I said,
'Too much book-keeping.' We left it at that and went to bed.
Next morning John and William said they had all thought it all over.
4 We will be glad to acept your offer. You will find twenty thousand dollars
to your credit in the Yokohama Specie Bank when you arrive in Tokio.'
There was no scratch of a pen to record the agreement.
Neither the Spauldings nor I thought I could find enough prints worth
buying to spend the money.
When I arrived after the usual tedious Pacific crossing, the fifth, I went
directly to Shugio. He who was Mutsushito's 'connoisseur' and my inti-
mate friend. Hiromische Shugio had charge of all Japanese fine art
exhibits, in the foreign expositions—a friend of nearly all the great artists
of Europe, Whistler especially. He was a lover of London, which he liked to
compare with Tokio. Shugio was a Japanese aristocrat (there must have
been some Chinese blood in him with that name) and highly respected by
everyone. He had access to court circles and enjoyed a universal reputation
for integrity. I laid the case before him.
It was my feeling that, hidden away Japanese-fashion in the go-downs
of the court beyond the approach of the merchant class, were many as yet
untouched collections of the somewhat 'risqu^' prints.
Shugio wasn't very sanguine but agreed to talk with a few friends* He
wasn't very energetic either. But finally by tactful pursuit he was moved
and soon we did hear of a private collection that might, with proper cir-
cumspection, be bought. Shugio had the tact. I had the Spaulding money.
Well, it was simply amazing. I bought the first collection that turned up
on that trail for much less than I ever thought possible. The news (a
secret) got around just how and where we hoped it would. Money was
very scarce then (1915-1916) in Japan. The interest rate at the banks was
nine per cent.
I was getting excited. Already I had established a considerable buying
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